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DESIGN FOR CEILING AND SIDE WALL. 

THE design for dining room ceiling and side 
wall given upon pages 182 and 183, is a forcible ex 
ample of the advance made in decorative art. 
Results such as these are brought about by a com 
bination of talent, judgment and experience, and 
are bound to be pleasing to persons of artistic 
tastes. The ideas are unique and the working. 
together of details is extremely satisfactory. There 
is but one thing wanting in our engraving, and 
that is the beautiful colors of the original; these 
can be enumerated, and we can only say that in 
its actual application to an existing room, it is cer 
tainly surpassingly rich. 

The groundwork of the wall is maroon, with 
ornaments in lighter shade of the same and gold 
edging. The ornaments are conventionalized lob 
sters, crabs and various vegetables. 

The border separating the centre space from 
the frieze, is of black with deep blue rosettes 

having smaller golden ornaments between them. 
A gold lining is upon either side of this border. 

The game and branches, in the oblong panels 
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of the frieze, are subdued greenish blue shaded 
with brown, and upon a ground of deep drab. 

The upright panels, between the larger ones, 
are maroon with shaded gold figure. 

The ground color of the ceiling is a deep drab, 
with the, running ornament over it in lighter 
shade of the same. 

The centre piece is light blue, with dark 
diaper pattern, and a circular ornament of deep 
brown having nmaroon leaves and a shaded centre. 

The Grecian border is in m-aroon upon a 
darker ground, and extends into gold panels. at 
either side adorned with branches in natural 
colors, and having one corner divided by a band 
in bright yellow crossing it diagonally, and in this 
triangular space a congregation of bulls eyes of 
various hues. 

The curtain suspended between these corner 
panels is of violet with a heavy bullion fringe, the 
grotesque figures above it are highly colored with 
red and green and similar brilliait tints. The 
ornamental group on this curtain may take the 

shape suggested in the engraving, or be changed 
to meet the requirements of the room. 

The first outer border is in deep brown, with 
conventionalized birds having steel-colored body 
and wings and gold bills; beyond this is the ex 
treme outer border, which is deep olive and brown 
shaded off into lighter olive. 

All the dividing colors are gold, and all the 
fruit and flowers and branches in their natural 
colors. 

These designs are the work of Messrs. Artmann 
& Fechteler, of this city. 

A NEW WALL DECORATION. 

DURING the past few years the elaborate deco 
ration of private houses has become general; this 
period has also been marked by the education of 
the public mind on the subject, and has created 
the demand for finer and more correct designing 
than formerly prevailed; paper of many hues, in 
numerable patterns and often of much artistic 
excellence, has come into favor. But in the almost 
universal hurry to decorate, serious objections to 

paper have been overlooked. - Of these its flimsi 
ness is an important, although not the most ini 
portant, drawback. In putting paper on the wall 
paste is necessarily used, and dampness in a house 
has no better ally than paste. When bronze 
paper is used the bronze is always applied in a 
powdered form to the paper during its manufac 
ture, and, as a consequence, in rainy weather the 
odor of the bronze, combined with that of the 
paste, is easily detected and is injurious to health. 

Is there, then, no method of decorating walls 
free from the objections to paper? Paper, we have 
reason to believe, is only a fashion, representifng 
a transition period in a branch of decorative art, 
and like all fashions, having served its purpose, 
it must make way for ahy substitute with its 
advantages and without its disadvantages. Paint 
ing appears as that substitute. No design in paper 
can harnQnize with the decorations of a ceiling 
in the same degree as a design made expressly for 
that ceiling, and the painted wall seems to offer 
the only satisfactory escape from the difficulty. 

Paint once dried on a wall remains dry, and is in 
no way affected by the changes in the atmosphere. 
Nor will liquid bronze come off readily as does 
the powdered bronze on paper. Then the proba 
bility of seeing a painted wall duplicated is 'mani 
festly very slight. The cost of the flat decoration 
of a wall in this manner is not greater than the 
average cost of flat paper, and the new raised 
decoration, composed of a substance resembling 
plaster, but harder, hnd which does not show 
seams, but appears to be a part of the wall itself, 
is equally cheap. 

This material is incorporated with the plaster 
ing so thoroughly that it in reality becomes a 

part of it, and it may be colored in any way to 

suit the tastes of the owner. The effect of the 
raised figures is very fine, and different from any 
thing heretofore used.' 

It is a combination of durable and substantial 
substances adapted to that purpose, and the 

molded figures upon it have a deep relief. The 
ornamentation is, of course, unlimited, and the 
designs already shown are numerous-delicate fes 
toons, diamond-shaped and square panels either 
richly carved or decorated with appropriate 

characters, ovals and plaque-like medalions, and 
a multitude of other suggestions. 

As this mode of decoration becomes more 
widely known we think it must become popular, 
not only on account of its durability, but its rich 
ness of effect, the facility with which its entire 
appearance may be changed by merely putting a 
new color upon it,- and, not the least considera 
tion, the ease with which it may be applied. 

A New Panel Decoration.-A specimen of decorative 

work is sent us, which appears to be entirely new in its ap 

plication to the ornamentation of furniture. It consists of 

outlining a figure upon a panel of ordinary pine wood or 

board, and tracing upon the wood, outside of this design, with 

a heated iron point. The wood may be afterwards varnished, 

or finished in any other manner. The effect is to throw the 

ornament into relief, through the slight indentation in the 

wood produced by the burning iron, which, at the same time, 

discolors the surface passed over. 

There is no doubt that this would be an effective and 

artistic means of decorating low-priced furniture, that it i6 

economical there is no question. 
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